


BIKINI ART RESIDENCY INVITES EMERGING 
ARTISTS TO WORK IN AN EMPOWERING 
ENVIRONMENT. THE RESIDENCY 
PROGRAMME IS PRODUCTION BASED. 
ITS ARTISTIC COMMUNITY RELIES ON AN 
INTERNATIONAL NETWORK IN ORDER 
TO SHARE, FACILITATE AND PROMOTE 
CONTEMPORARY ART. RESIDENTS ARE 
GIVEN A STUDIO FOR A PERIOD OF TIME, 
A DEDICATED TEAM AND A BUDGET 
DEFINED ACCORDING TO PROJECTS. 
EACH RESIDENCY IS DOCUMENTED.

BIKINI ART RESIDENCY WAS FOUNDED IN 2016. BIKINI IS A SELF-FUNDED 
RESIDENCY PROGRAMME, WHICH SUPPORTS THE PRODUCTION OF 
CONTEMPORARY ART. THE RESIDENCY IS SITUATED ON LAKE COMO AND 
HOSTS INTERNATIONAL ARTISTS.
 
THE RESIDENT HAS THE OPPORTUNITY TO MIX WITH BOTH FRIENDS OF THE 
PROGRAM AND THE LOCAL COMMUNITY OF ARTISTS, CREATIVES AND THINKERS 
IN A SERIES OF EVENTS AND COLLABORATIONS. THROUGHOUT THE DURATION 
OF EACH RESIDENCY, THE WORK AND THE PROCESS ARE DOCUMENTED AND 
EXHIBITED.
 
AT BIKINI WE GET OUR HANDS DIRTY TO SERVE OUR GOAL. WE HAVE AN 
EXPERIMENTAL, GUERILLA APPROACH APPLIED TO THE CREATIVE INDUSTRIES, 
ALWAYS OPERATING WITH A FUN-FOR-PURPOSE ATTITUDE.
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MARINE JULIÉ





Marine Julié is based in Switzerland. 

Her work has been shown in a number of exhibitions including CSAV 
– Artists Research Laboratory, Fondazione Antonio Ratti, Como, Italy 
(2017); Celine Gallery, Glasgow, UK (2017); Wunderkammer, Lausanne, 
Switzerland (2017); La fôret d’art Contemporain, Parc Régional des 
Landes, France (2016); Triennale d’Art Contemporain du Valais, 
Martigny, Switzerland (2015); La SAS, with Fabrice Gygi, Lausanne, 
Switzerland (2014); Basis, Frankfurt, Germany (2013); Biennale d’Art 
Contemporain d’Anglet, France (2013).
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THE 
RESIDENCY



Bikini Art Residency is proud to present Primitive Contemporary by 
Marine Julié.  Her residency started on October 7th and ends with 
the opening on November 25th. Marine’s practice is rooted in her 
perception of ancient cults and collective iconography. She has long 
been fascinated with history of war and what survives us; her work 
involves a language of para-human, androgynous figures, hybrid 
creatures between human and animal in the act of battle and sex.  
Marine plays with these references not much as a mean to give an 
interpretation of history, but to populate a dreamlike world, creating 
site-specific works in the hidden and wild, in the abandoned and in 
the uncanny. Images, references and the narration of her drawings 
become a way to reflect upon our contemporaneity. She investigates 
archetypical figures that seem to be buried under modern social 
constructions. 

For Chatouiller les couilles du seigneur, Marine has worked on a 
constellation of wall drawings, developing new characters and figures 
for the occasion. The drawings, enlightened by fire, mutate in the 
space and expand on the rocky surface, referencing to the Allegory 
of the Cave – a way to interrogate the dichotomy illusion/reality, 
freedom/slavery. They also question how much this has to do with the 
laws of social judgment. 
In the first room of the large building which hosts the exhibition, 
Marine shows her first textile work Voûte Céleste, a big drawing in 
blue paint that deploys on the whole length of the wall. One feature of 
textile is to have an indefinite form that assume micro-adaptation that 
are expressed in the lapels shaped by time and means of installation. 
In the following room of the apartment, three sculptures, Sixty-nine, 
G-whiz, Face-off are solidly erected on industrial bricks, the so-called 
bolognini, that emulate ancient totems and juxtapose reminiscences of 
the past with contemporary culture of copulation. Exhibited together 
with these works, the triptych in marble shows how Marine’s work 
starts from a drawing with a very recognizable trait, which is adapted 
to different media and develops in installation to give a sculptural and 
dimensional shape to the stretch. 
The last room, the disused bathroom of the apartment, displays a new 
set of drawings made with markers and spray: a closer look to the 
characters which populates the obsessive side of Marine’s drawing.

Primitive Contemporary turns the apartments into a grotto-like 
environment, a declination of the mineral form, to descend in the 
shadows of a primordial retain of memory and life. All the works on 
display were realised for the occasion and are in continuous dialogue 
and reflection with Chatouiller les couilles du seigneur.
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Being exposed to climatic agents that will degrade it over time and 
being partially hidden in the cavaedium of the building, the work 
outside has been the object of a three-dimensional documentation 
process by Francesco Pusterla with real capture technology. 
By taking 269 wall photos from various angles and using 
photogrammetry software, a three-dimensional model of the work has 
been recreated in order to digitally retain its state and to easily share 
it online. The video is projected on the first floor of the building.

Following the opening, the space will host a frantic party curated 
by Bikini Art Residency: a parade around a fire, a kind of sacred 
contemporary ritual and dance to sexuality and empowerment, the 
interplay between two existences. Music, basses, electronic lights and 
other interferences are part of a contemporary enchantment, which 
perhaps relates to a primordial instinct to celebrate life and expiate 
death; a weird mix that suspends the burdens of both.
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25TH NOV. 2017

PRIMITIVE CONTEMPORARY



TO EXPIATE 
THE PASSING 

OF TIME
–

BELGRADE



To expiate the passing of time, Bikini Art Residency, in collaboration 
with Drugstore Beograd and Art Bites, is glad to celebrate with you the 
first day of 2018. 
The Bikini family is moving to Belgrade for the occasion. Our visual 
artist Marine Julié will produce a site specific work in the electronic 
music cathedral: the Drugstore, an old slaughterhouse taken over by 
contemporary art and music. Bikini’s resident Dj and music producer 
Vesy will guide us through the experience. On the dark ceiling of the 
meat smoking chambers Marine will draw a fresco, a constellation of 
her characters. 

Marine’s practice is rooted in her perception of ancient cults and 
collective iconography. She has long been fascinated with history of 
war and what survives us; her work involves a language of para-human, 
androgynous figures, hybrid creatures between human and animal 
in the act of battle and sex. Marine plays with these references not 
much as a mean to give an interpretation of history, but to populate 
a dreamlike world, creating site-specific works in the hidden and 
wild, in the abandoned and in the uncanny.  Images, references and 
the narration of her drawings become a way to reflect upon our 
contemporaneity. She investigates archetypical figures that seems to 
be buried under modern social constructions.

Drugstore is DIY cultural space in Belgrade, set in the space of the 
former slaughterhouse, with brutal interiors and intense industrial 
atmosphere. It all started in 2012 as a crazy unpretentious adventure 
by a group of like-minded enthusiasts, who wanted to make a place 
where art and fun will entangle. It was built out of scratch, investing 
nothing more than great energy and goodwill, which remained the 
defying logic from the day one. Since it’s reopening in this new space 
in 2014, it’s been a melting pot of the city’s sub-cultural life, hosting 
a great number of names from different corners of the international 
underground music scene, ranging from contemporary techno acts to 
indie bands and cutting edge experimental projects – both prominent 
and obscure. It is also an oasis for local artists and trans-disciplinary 
art events. The new era of Belgrade’s night life is on. It’s Logic is 
forever twisted into a crazy loop of partying. Welcome to the temple 
of joy. Underground night club is an understatement. 

Art Bites is a new series of special dinner parties in Drugstore that 
will combine art, gastronomy, and music. Together with the artist, 
curator Bogomir Doringer, Drugstore will invite international artists to 
present their work, while the culinary experts of the restaurant Cveće 
Zla will create tasty selections for this occasions. Both the music and 
the food will be selected and designed in relation to the concept of 
the presented artwork. Club Drugstore as an important cultural hub 
will host dinner parties as relational art forms that will provide the 
opportunity to encounter a number of great artists from all over the 
world that are currently present on major art events and festivals, as 
well as please the desire for consuming relevant and eminent art in 
Belgrade. 
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31TH DEC. 2017

TO EXPIATE THE PASSING OF TIME




